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La Méediterranée en récits*®

Thierry Fabre*

Pourquoi la Mediterranée n'est-elle pas une simple
a Mer aves des poissons dedans » ¥ Comment s
fait-il que notre regard sur cette = mer enire les
tamas » ne soit pas simplemant maritime mais qu'il
Evoque un fait de civilisation, ou comme e disait
Paul Valéry, « une machine 4 faire de la civilisation = #
C'est sans doute par ce que la Medilemanse est
chargée dimaginaires, gu'slle est faite de necits,
qu'elle est devenue, au fill de I'histoire, un territoire
dacrture, un lieu dinspiration pour les Scrivains,
Alnsl 5'est peu & peu constitug, autaur de la Maditer-
ranes, ce que le philosophe Paul Ricosur a appellé
ume « identitd narrative »... Elle prend comps dans
les mats e dans les texies.

Jaimeras explorer ke o« Musés imaginaire » de la
Mediterranée, nan & partir de tableaux, comme jadis
I'a initie André Malraux, mais & partir de textes, Ce
choix de textes est personnel., c'est donc une
histoire personnelle et littéraire de la Medilermanse
quie ‘aimerais presenter gl

La Médlerrande ast & mes yeux un songe qui s'Gorit,
urt hoizon qui se raverse & partir des mots. Allons
sur o2 chemin découvrir ce que Predrag Matvejevilch
appelle justement un = brdviaime méditemanéan =,
feuilletons quelgues pages de cetle Méditerande an
récils & partir desquels s& dessinent les fragments de
la mosaique méditerrandanne. .

1% fragment. Puisque nous sommes 4 Alexandrie,
Jaimerads commencer par Cavaly et Névocation de
son thaque. Cavaly nstaure d'emblée un lien avec
I'Odyesde, texte fondateur d'un imaginaire de la
Médilerrande qui donne Loul SOn Sens au voyage

®1{...]

Gardea taujours thague dans tan asprit,

Crast vars alla que tu vas.

Blais e hate pas ton voyags :

Mliawee vaut quil dure beaucoup J'annesas,

Qua tu sois visus deja an abardant fon ile,

Riche de ca que fu 2uras gagna sur & route,

Et sans aspair qulthagqusa ta donne des richesses,

Ithague t'a donneg ca beau voyags.

Sans ella, bu n'aurais pas pris la rawta.

Elle n'a plus rign & ta donner, o
2" fragment: Taha Hussein el sa prigre sur
Facropole. 1l renocue avec 'hédntage grec dans la
culiure eqyplanne. Cal hénlage mesl pas considérnd
par Taha Hussein comume un corfps elranger mais
comme  une dimension & part enticre de  cells
culiure, comame un de ses momeants histarigue. Taha
Hussein donne, sur e plan litkéraire, e visage dun
possibbe synocrétisme entre les différentes strabes qui
composent la cullure égyplienne. C'esl un peu
comme ks portrailts du Fayowm gui sont
lexpression majesiveuse du hen entre arl grec et art
nilotigue. Pour Taha Hussein, il n'y a pas dexténoris
de la cullure grecgoe, il rejatte Fidée de @bula-rasa
el de jahiliya. Le choid des Mialions hislongues. el
des haritages culturels prend ume grande

afer. wﬁ@m atg

dimension politiqgue. et sans doute ples encore
aupourd’hwi od le reque du monolithisme identitaire et

de  [appartenance  univogque ne  cessanlt  de

s'affirmmer. ..

=M fragment. A parlir de la fameuse rencontre entre
Ien Arabi et lbn Rochd (Avérods) en Andalousie. Il
s'agil d'une Méditerrands qui allie les deux rives de la
CONMASSANCE, QUi CONjugue conNNAISSANce  vision-
naire el connaissance rationnelle. Ecoutens un court
passage du dialogue entre Ibn Rochd (Awaroés) et
I Arabi @ o« Chuelle sorte de solubion as-tu rousda par
Cillumination el Finspiration divine 7 Est-o2 identique &
CE gQue nous dispense & nous la réflexion spéculative
7= @ lui répondis ¢ Oui et mon. Enfre |2 oui &l [ non
les esprits peennent leur vol hors de beur maliére, e
les nugues se détachent de leur COMps. » AvGroas
pakt, j@ le vis rembler : il murmura la phrase ntuelle ©
il n'y a de force qu'en Diew, car il avail compris ce &
quoi je faisais allusion =,

4%™* fragment. Pour rester en Andalousie, j"évoquerai
volontiers la figure de Federico Garcia Lorca, el de o
quil appelle le duende, ce sentiment si proche de o
qui @n arabe s nomme be tarab |

& La venue du duence présuppose loujours un boule-
versement radical de loutes les formes raditionnelles,
prcure une sensation de fraichaur toul 2 Tail inddite,
qui a la qualité de la rose nouvellement créée, du
miracie, el suscile un enthousiasme guasi- religieux. »
El Lorca ajoute - « le duende ne se répdle jamais, pas
plus que ne se répétent les formes de 1a mer sous 1a
bourrasque ».

JiE pourrais ainsi continuar da fragments an fragments
el da bexies en récils. Evogquer wne Médilarmande
sicilienne, avec Leomnardo SciEascia el Goliarda
Sapienza  ,  une  Médilerands  marseillaise ol
algpéroise, 4 ravers énlage des Caniers du Sud

(Jean Ballard, Louis Brauquier., Gabeiel Audisia), &
clui des aditions Edmaond Charkod & Alger @1 12 fguns
de Camus, de Jean Grenier ou de JeanAmmueche, ou
plus contemporain évoquer ka figure de Jean Claude
lzzo el de sas & Marins perdus » a Marsaille | une
Méditerrande balkanigue, a travers Ivo Andric ou
Predrag Matvejevitch, une Maditemanis lurgue, avec
le « Péchaur dHalicamasse » ou Orhan Pamuk, wna
Maditerrande grecqgue avec Séféris, Elylis ou
aupourd’hui Takis Theodoropowlos © umne Madilermamaes
juive, dont les diaspora ont imgus en profondeur les
cultures de la pluparl des pays médilemangens,
comme par exemple ici en Egyple M'ozuvre Edmond
Jabis ¢ une Maditerranae arabe et berbére, j& penss
en particulier 4 Katleb Yacine en Algérie, 4 Georges
Schiéhada, a8 Amineg Maaloul ou 8 Elias Khoury au
Libamn, & Gamal al Ghilany ou 8 Edouard Kharmratl an

Egyple. ..

L'odyssée des textes et des récils serait sans fin et
je ne retrouverai de toute fagon pas mon Ithague !

&

En suivant le il de oes mnuliples récits gui s'entredacent,
apparail une mosaigue méditerandenne. Sagik-il de
simples hiagments assembkés, disparates, ow 1oul cela
farmie -l un ensemble 7

La configuration de la Médileranda change au fil du
termps,  elle  est parfois  Fagmentde,  aclabée,
dévastée par lintensité de la viclence e de la haine
qui la raverse. Je pense loul parlicubéremant en oo
moment & ka viclence entre 1sradl ol la Palesting el
aux actes militaires d'occupation. ..

Mais en dépit ou par deld cette vickencs, 1a Méditerrante
forme aussi un monde commun, elle fail apparaitre
ur « air de famitkhe » dans lequel il esl possible de s
meconnailie. Un mode d'é@ire au monds méditer-
ranéen =& dessine el la Flérature nous en fail
panager e slyle, s passions af les rdves.

Appartenance fragile, sans doubs, qui ne conjugue
jamais 'Un sans ke Mulliple, ensemble 4 plusieurs
voix qui ne saurail se réduire 4 une seube. ANsi pafer
dridentibé: mddlerranderna, ef donc ool vouloir réduine 2
MUy, serail une enbreprise parliculiérerment vaing,

Cleesl & partir dun enseamible pohpioriogue & poly o
qQuil mous Bl pensen ka Mdadbermands du X0dnme Sibcha.
Pas wne Médilerande noslalgigue, passéisie ou
rébrospective, wune Médilerramee toujours perdue,
prisonniére de sa grandeur passée,

Mo, i gui impore c'est une Méditermranae an prise
avec ce gue Jacgues Bergue appelait le & lemps du
monde o, wne Médilerranége davjourd'bui el plus
encore de demain, qui sail faire tenir ensemble les
diffiérents ragmenls de sa mosaigue | scilienne el
andalouse, algéroise el marseillaise, bayrouthine el
alexandring, balkanigue el lurgue, juive, chrelanne
el musulmane,

Cles! cefle MédRenande B quil nous apparient de
perser, 4 partic de la pluralit des strabes histoigues gui
la composs. Une Mediterrante en mcits gui donme &
nofre regard e e omonde Néln indspersable de
IEmaginaine.

" Texie Iss d'une confarenoe donmde & la Siblkatheca Alkexandiing bk
11 juim 200E, dans ke cadra du cycls « Pansar i Madilamarsa =

"Reécdartaur an chal o la reviie La pareda da mid,
Rosponsable du phle Euromed & ko Makan
MadBamandering des Sclancas da IHomena

1 Coratardin Carvaty, Hhague
3 e dvghd gue Foremed o o Wvorods, old par Faean Gorbds s Lirsegpraen oida
Lrow duns b soskeee dibs S s, Flammanon, 1077, g230-40
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The wandering Irishman

“I felt that this was the city I had been wandering to, seeking, all the time.”

Edward Lews

Alexandria will add one more poet 1o its already
impressive list when My Alexandna. Poems and
Prase by Desmond O'Grady Is published by
AlexMed as part of its monograph collection.
Inspired by Constanting Cavafy and a passion for
travel, O'Grady spent two years in Alexandria as a
leciurer in the University of Alexandria and recounts
his adventures, relationships and impressions of
Alexandria through prose and poems. His wark
presents a unigue Insight into Alexandria during a
period largely unrepresented and, cleary charmed
by the city, his poems capture the atmosphere of
Alexandria Inthe 70s, the nature of its inhabitants as
well as Its physical setting. Yet his Image of the city
Is shatterad when he returns thieen years later to
find & tred and much changed setting to the one he
had Inhabited and come 1o love just years before.

Desmand O'Grady was bom In Limerick, Ireland, in
1935 and spent most of his childhood In West Clare
and the Irish-speaking districts of Gounly Kerry. He
left Iretand in 1950 Lo teach in Pars, Rome and
America, where he completed his doclorale al
Harvard Universily. He published his first book,
Chords and Ovchestrations, in 1956 and has since
published and lranslaled  exlensively  \Whilst
leaching in Rome he was founding member of he
Euwrcpean Community af swrilers amnd editcr of he
Transalfantic Kewiew as well as organizer of the firsl
ltalian Intemational Poelry Festival.

O'Grady first visiled Alexandria in 1978 whilst
wiorking al the american University in Game as Poel
in Besidence al the Department of English amd
Comparalve Lileralure. The aly had an immediate
eflect on the poet and he could nol escape the cily
of Cleopatra, Caesar, Oclavian, Cavaly, Tsirkas and
Durredl and ITIEII'IE'QE-'IJ o s2cure a bwo year contract
teaching at the Facully of Arls al the University of
Alexandria. It is within this context that O'Grady
relays his life through the series of poems, thirty-
seven in all.

)

Drsrnand O Geady &l i Mouss i Inedand

aler. med @ bibates. org

wwule g ey o'y
Fagaart Camier

Exploring the city as a complete stranger and accom-
panied by Forsters A Hislory and Guide, O'Grady
soon finds a rhythm 1o his new life and establishes
sirong relations with his Egyplian fial mate and
various Alexandrian characters such as a Greek bar
tander, a young Scoll, an alderly Greek restaurant
owner and an up and coming French archeologist.
Pastroudis, La Tropicana, the Cecil and Elile all
bacame regular haunts of the poet as he stans to
imagine the Alexandria of Darley, Justing and Baltha-
zar. Cavafy's influence on the Irishman i akso telling
and iz a constant theme throughout:

“MNow cofmimittad o Goding Cavaly i Alexandria, |
sought him everywhare, and soon he became my
constant, if invisible, companion those first coupie of
manths. | saw him evarywhere, iike a phantom, in the
cafes and bars, in the offices of the main slireals by
day and down tha back sireals at night.”

Yl O'Grady's poems and prose ang nol confined o
ghosts of the pasl and many of his pogms concenm
everyday characters of the cily such as M Mous-
Laches, a shoe shing man who he first meels oulside
Pastioudis and amazinghy mesls again when he
relums o the same place thineen years laber,
allhough in a wery different city.

OGrady revisiled Alexandria in 1983 for the Intema-
lional Cavaly Symposium and was both amazad and
ulirnately saddened al the changes thal had occumed
in his absence. His favorite places had all but disap-
peared and if they had nol either been taken over or
destroved then they showed vary lillle resemblance
lo the estabishments he reely reguentsd a decade
aarber. The atmosphere of the city had alse dramati-
cally changed and O'Grady finds he new cily both
hard to comprehend and very disappointing, shown in
such poems as "Aging Siren' and 'Pastroudis Revis-
ited'.

Alexandria will again welcome Desmond O'Grady for
the launch of his book and he will no doubt find
another city to the one he visited cver ten years ago.
What he will make of the new city B onknown but
what is definite s that the strests, cafes and people
will inspire Alexandria's most recent Waestern poet
and the city will once again be at the mercy of his pen.

"There's stil sorne wnseen last stop of the night or the
life of this wandenng Celt fo get to pet”

Al

£
*
-
=
|
I

EXANDRINS

ALEXANDRIA

You, Alexandria, shine now my last city
of all, last of the many I've waxed
and wasted in, wandering, Some of us
go throwgh arnvals, lives, deparuures
while others dread to mowe for downfall

Wirness of so musch dazzle and destucnion
m '|-'¢'1":I1III|:‘|I.II3 and -;'||:ri||3 imanes _!.1_'! all !-:u!:l:.'
sustainer of any prodigal with your achieved,
apparenitly imnocent, serenity. 1 realize now
youTe the city I've jourmeyed to all the time

In you I begin again, not end, city of imagmation

axandrian poel

el - w ¥ - . e i
Constantine Cavaly, the &l whio inspired O'Grady
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Impressions of Alexandria

The Awad Collection

“Irnpressions of Alexgndria" s @ permonent
sxhibition at the Bbkiotheco Alexandring,
Enfrance is fres,

Impressions of Alexandra is & collection of aniginzl
engravings, lithographs and maps that reveal artists'
and travelers' impressions of Alexandria from the
15th to the 19th centunies. It also includes rare pho-
tographs of the aarly 18%h to the mid 20th centunes,
and highlights the cuftural life in the cosmopolitan
city as portrayed by its prominent wnters and arfists
The exhibition is therefore 8 vivid documeantation of
the “city, half — imagined {yetwhally real)”, as Durred
describes it in The Alexandria Quartst

Alexandria
Az seen by Artists & Travelers

Frincipal port of entry into Egypt, Alexandna's fabled
past atiracted many European artists and explorers
of the Middle Ages. Thaugh they explaored its antique
nains, mMany ware none oo imprassed by the somy
state of the city, Malve and sometimes even fanciful
imagas from the 15th and thae 17th centunies, such
as Schedels Chronicle of Muremberg, evolved to
satisfy the curiosity of orentalist travelers while
gradually catenng to the needs of conquering
powers. The 18th and 13th centures witnessad the
detailed accounts of Comeille Le Bruyn (1702) and
Fredenk Ludvig Morden {1744}, alongside the often
romanticized wvisions of Lowis Frangois Cassas
(1795) and Luigi Mayer (1801],

As Alexandria slipped from the grasp of the Otoman
Empire and into the contral of Evropean codonisl
powers, commercial and political concems vied with
scholary fascination with Egypt. The 19th cemtury in
particular witnessed a surge of interest, and acoom-
panying advances in methods of depiction, from car-
tography o engravings 1o newspaper ilustrations.
Bonaparta's expedition o Egvpt (1798-1803)
produced the famed Descrption de FEgypie (1808
1628), a painstaking study of every aspect of the
country. Mohamed All (1805-18449), the great mod-
emizer of Egypt, commissioned several grand
projects that initiated Alexandria's renaissance, as
zan be seen in Pascal Coste's far the Mahmoudish
Canal (1818} and David Roberts' print of the
Egvptian fleet in the port of Alexandria in 1546,

Durimg the second half of the 19t century, pionsers
like Mahmoud Bey El = Falaki were commissioned
by the Khedive |smail
ancient Alexandria.

i rediscover and map

aler. med ((Dichaler. org

The Britsh Bornbardmont of Aloxondrio in 1882 as published by . W. Bacon of Landon

AR

Fhctagiaph in the Asad Coleadion shawing Ras ak-Tin Palacs

El — Falaki's book, Mamoire Sur L'Anfigus Alaxandria
1872, was sccompanied by three maps (one of tha
ancient city, one of the modam city, and one of its
anvirons) as pan of his efforts to revaal tha ancient city
and document its modern state, The oty's golden age
glows through images of glitfering social events and
axtensive panoramas, before its destruction durng
the bombardment and British acowpstion of 1882, and
the praceding incidents. The events of that yvear wara
axtensivaly recordad by the a somewhat sensational-
izt European press, 85 can be sean in the somatimes
lurid depictions on the pages of The lustrafed London
Mews, The Graphic, Le Monds ilustre, and
Lleafration.

Cosmopolitan Alexandria
A Photographic Memory

The collection of photographs and posteards captures
cosmaopalitan Alexandra's belle épogue, from the
aarly 19th century to the mid 20th century, Maturally,
phoiographers were drawn to archeclogical sites,
such as Cleopatra’s Meadles and Pompey's Fillar, and
scenic wiews, such as the Mahmaoudieh Canal and its
anvirons,

They also showed a native town with its traditional
marroww, irregular street pattern, reduced public
spaces and wermnacular housing in hybrid Turkish
siyles. Im comtrast, a depicted European oenter
developed since 1834 around the “Place des
Cansuls®, reflected in its urban monphology and culki-
vated high style pro-Euvropean architecture, the new
HJingua franca® and adapted life styles, simitar to
those of grand cities in Europe.

Frédéric Goupil-Fesquet tock the first photograph in
Egypt, indeed in Affica, the very yvear pholography
was invented, an 1839 daguermectype of Mohamed
Ali's sumptuous Harem Palace at Ras el-Tin.
Maxime Du Camp, who accompanied French author
Gustave Flaubert on his 1849 voyage through Egypt,
captured the much humbler Khan of the Htel d°
Orient, while Borgiolti recorded, from start (o finish,
the momentows removal in 1877 of one of Alexan-
dria's obelisks to London. Ancther rarity is Pascal
Sebah's photograph of the Place des Consuls prior
o the mise en place of the statue of Mohamed Ali at
its centre in 1871. The Place des Consuls suffered
termble damage during the bombardment of Alexan-
dria im 1882, chronicled by Reiser, Bonfils, and the
extensive documentation of Fiorlle in his album,
Ruines d'Alexandris,

Phatographs post 1682 portray the city's cosmopodi-
tan communities plaving a prominent role in is
rebuilding. Motable personalities from Graek, ltalian
and Levanting families built themselves grand
mansions  and sponsored  their  communities’
schools, hospitals, clubs and welfare foundations,
Their glitterng social Nfe was capiured in photo-
graphs such as those of the Skatng Rosette, the
Shooting Club 0 Moharrem Bey, concerts at the
Ramieh Casine, garden parties at Mouzha and Anto-
niadis and others such as those of the partners Aziz
and Dorés who photographed the famous actress
Sarah Bemhardt dunng her peformance at the
Zizinka Theater.

The creation of the Municipality of Alexandria in 1890
promoted further the development of the city with
such projects as the elecinfication of the Ramileh
Railways in 1904, the landscaping of the urban
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spaces and the Municipal parks in 18048, the creation
of the Cormiche 180518927, and the Municipal
Stadivm in 1927, as represented in popular postcards
of the pariod.

Far tha majority of the built anvironmaent, the bybid
pro-Eurapean culture that had emenged sinces the
early 18th century and continued to the mid 20th
century, was reflected n the wban and built enviran-
mants. | was exprassed in the eclectic and historic
revivalist trends e neo-classic, neo-gothic, meo-
renaissancs, ato.., and reprasented the cosmopolitan
miix of the Alexandrian society. An architecture “face a
I' Crient” prosided Ftle opportunity for local expres-
sion and identity (ie. neo-lslamic or neo-pharaanic)
yiet found some exprassion in the form of exotic aren-
falisrme Thouwgh rather suppressed in the dorminant
cosmopolitan environs, the local dentity was also
imflusnced by the socio-economic and  polifical
chmates of rising nationalism and pan Arabism.

As Alexandria moved further imto the 20th century,
architecture shifted towards the more popular Deco-
rative Styles. This is beautifully highlighted in the Ard
Dsco legacy of the French architect Auguste Perret,
in the villa Gustave Aghion 1826 and the immaoble
Craira Yehia Pasha 1834, The shift towards Early

Modern rafional architecturs B infroduced in such
examplas as the Halian Lithoro schoals by Clamanta
Busin wid in 1931, Cozzika Greak hospital by tha
Jaan Walter 1938 and the Moassat Hospital by
Emest Koop in 1938,

Hartmann Schedel's Chmomds of Muremteurg  ging a bred background of
e city's Fistory. First prinied by Anton Kobenger in 1283,

An Egyplian participation is markad by the confribu-
tion of the first generations of Egyptian architects such
as Moustafa Fahmy Pasha and Ali Labib Gaber Bey.
Local exprassion inspired by the unspaoiled traditional
arwironment, though again expressed in the neo-
vernacular rends promoted by the Alexandrian-bom
archifect Hassan Fathy (1900-1282). In his quest for
an architecture built for the poar by the poos, compat-
itde with economic needs of society and in harmony
with the environment, he encouraged the revival of
traditional building technigues and the developrmeant of
a local architectural languags.

Literary & Artistic Alexandria

The mythical city created by 1S writers and artisis =
whether they were bom in it or were simply passing
through = Is immortalized in the poetry of Constan-
tine Cavafy (1863-1933), the Greek “poet of the city*
par excellence. His poems capture the glory of its
Hellenistic past as well as his cosmopolitan city.
“The God Abandons Anthony” is perhaps the most
oft-quoted poem in Alexandria, while *The Cin®
remains a metaphor of the Alexandria thal a person
can nNever escape, no matter how far from it he
travels. Among other Greek yvel more conlemporary
wiilers celebrating Alesandna is slratis Tsirkas in
Cviting Caties (1960), and Mobel laureake George
Selens in "Days in June 19417,

British wrilers who conlributed 1o the making of the
AlexandrEan |i[l.".-l'ﬂ.l':|' I'I'I}'U'I are E.M. Foresier in Alex-
andria. A History and a Guide (1922) and Pharos
and Pharition (1923), and Lawrence Durredl in the
lamous and controversial Alexandng Quaartel, lour
novels published between the 50s and 80s. The col-
leclion displays and original skelch of Durrell by
Clea Badana, an Alexandrian FIEIir'I:'lEI' whose name
figures as the title of the last novel of the Quartel.

Guiseppe Ungaretli (1888-1970) identified with
Alexandra's submenged porls, which were discov-
ered by G_ Jondel in 1916 and appeared in Ungaret-
t's poem "Il Porlo Sepolte”. He is usually liked with
bwo olher Malian f Alexandrian wrilers, Ennco Pea
and Filipe Tommasoe Mamnetl, the founder of the
Futunsl movement whose firsl manitesho was pub-
lished in Le Figaro in 1209, Writing in ancther vein
allogether, Fausta Cialente published her trilogy just
betore World War Il She DI"rI'IQS inia focus the SRpe-
rnencas of Alexandra®s |'.':'|IJI'E|I5|. EDEiI.“'.-i}', buk she also
sympathizes with the Egyplians and predicts the
winds ol changs thal came with e revolulion o
1952 and brought 1o an end Alegandnan cosmopoli-
lamism.

While the foreign writers highlighted the cosmopoli-
tan Alexandria they were familiar with, Egyptian /
Alexandrian writers and Artists focused on Egyplian
national sentiments and satirzed colonialization.
The popular vemacular poetry of Bairam el Tonsi
(1893-1961), sung by the famous composer Sayed
Dareish (1892-1923), accompanied the nabonalsl
movement of 1919, The painter Mahmoud Said
(1897-1964} and the movelist Edvwar ¢ BEhamal are
idemtified wilh sensual ocal scenes, such as lthe
Giks of Alexandna, and the popular distncts ol
Anfousha and Ghel e Enab. Mobel Prize wanner
Maguib Mahfouz captures the last moments of inter-
action between a fading cosmopolitan Alexandria
and a rising post-revolution Egyptian city in Miramar
(1967). Seil Wanli {1906-1879), another renowned
painter of Alexandria, painted the Egyplian charac-
lers of Mahiouz in the Albes; n 1972 he exls and
the paintings were combined and published in one
ook Mirrors., Chalk Charobime reénderncd he cily's
seascapes and life by the sea in paintings published
in book form in 2002,

The most contemporary Alexandrian writer is
Ibrahirm Abdel Meguid. His House of Jasmine
describes an Alexandria totally Arab and Egyptian.
However, No-one Sleeps in Alexandria (1998) is a
return 1o the Alexandria of Durrell and el Kharrat and
demanstrates he hold that this penod has over the
imagination of writers. This relum Lo the Alexandria
of the: thirbes up to the ffties forms a genre of its own
{usually memairs or autobiographies) that can be
called "Alexandna Rewisited” or "Mastalgic Lilera-
ture of Alexandria®. Its writers are more often part of
the foreign community that had to leave it for one
reason or another. Their return 1o the city — whether
physically or through literature — is basically an

attempt to grasp an idylic childhaood associ-
ated with 3 site now vanishad, Jacgueline
Carol's Cocktals and Camelz (1260) is the
aarliest of such works and her waords seem
to encapsulate the experiences of those who
laft;

There was no place like [Alsxandral on
sarth, | used fo think, and now, looking back,
lam guite sure thers wasn¥

By the mid 1980s the surge of such literature
began. Jacques Hassoun, Alexandrian bom
amigra to France, published the novel Alex-
andnes {1985) and wrote tha introducton to
a collection of phatographs of comtemporany
Alexandria Alexvandne Revisités (19098) A col-
lection of essays and porraits of Alexandrians
aentitted Alexandrie =t Autres Recits de
Jacgues Hassoun was published posthu-
micasly in 2001, Harry Tealas" A Farewel to
Alexandria (1977 s a callection of short
stanes set in the s and 40=, The title indi-
cates that it is a valediction to the cosmopali-
tan Alexandra that had fascinated arists
and writers, Azza Heikal s perhaps the anly
Egyptian Alexandrian who wrote nostalgic
memoirs, Her L'Education Alexandrine
(198G}, though. was in French. Cairenes,
too, continues to be fascinated by the city
Fobert Sole, another emigre to Franes,
posits Alexandria as the site of the summer
get=away for Cairenes in The Alexandris
Semaphare (1994), Naguib Mahfouz pub-
lished kahfouz at Sidi Gaber: Reflections of
a Nobel Laureatz (2001}, in which he uses
Sidi Gaber (the train and tram station in
Alexandria)l 85 & metaphor far the stop
before the last in one's life Visual aspects of
Alexandria had their f=ir share of publica-
fions. Robert Sole wrote the fexis for the
photographs taken by Caros Freire in Alex-
andrie L' Egyptienne (1993). Painter
Philipps Delord pubdished his water-calour
impressions of the city in Alexandrie sur [es
Pas de Louis Francois Cassas (2000),
admitting that he was following in the foot-
steps of the 18th century travelsr [ arist, A
homage to Cavafy is paid by the artist David
Hockney in his travel sketches inspired by
his visit to the city (2002).

Although all the above-mentioned names no
bonger live in Alexandria, the link with the city
remains strong, even among the Alexandri-
ans who are not artists or writers. Associa-
tions have been established all owver the
waorld 1o maintain the link with the modem
city, The Amicsle Alexandrie Hier =t
Aujourd'hul (AAHA) is am association of
Alexandrians living abroad. Schools (ke
Victoria College, English Girl's Colleges,
Saint Marnz, and Natre Dame de Sion have
active relations with branches in several
capitals of the wiarld,

In and effort to preserve Alexandria's Archi-
tectural and urban heritage, the Alexandra
Preservation Trust was founded in 1985 as a
contemporary resource and documentation
cantre, for the practical purpose of promaot-
ing preservation. Other centres of documen-
tation set in Rome and Athens (Bolletting degli
Italiani o' Egitta = AMPIE, Hellenic Berary and
Historical Archive — ELIA), and founded and
funded by expatriates, provide additional
resources and research facilities that con-
solidate what is known as "Alexandrism® a
phenomencn identifiable with the legacy of
the open city and its cosmopalitan culture,



Aug-0ct 2006

» P
AR

MNeo - Gothic Venetian by G.A. Lora




Aug-0ct 2006

|
 a .'.

Meo - Henaissance by A.Dressa,
H.Qudienet & R Lecard

SR mw s L EE L T
LR

MNeo - Roemanmco by i_.'ﬁzea.
G.Parg & J Hardy

Hl T | e
MNeo - Romanico by R.Smith

MNeo - Barogque by A Nicohosoff Bey aber. medd (L) bebales.

Fhoios by Abdallah Dawestashy



Aug-0ct 2006

The Alexandrian Days
of Daphne Du Maurier

Hamy E. Tzalas®

Lasl mght I dreamid | wen! (o Mandemey aganm.
It seammed o me [ osicod by the Jon gale
feading o the gnve, and for a winle | cowld nal
arder for [he way wias barmed o me. Thers was
a padiock and a chain upon the gale. | caled
in my dream lo the lodge-keeper, and had no
answer, and pecnng closer through the rusted
spokes of the gate | saw that the lodge was
Lrmrnfiabnled.

Mg smake carre fromn he ohirmiey and the
httle Izllice windows gaped fodorn. Than, Iike
an dreamars, | was possoessed willl sudden
supemalural powers and passed e a spint
Ihrowgft e bamer beforg me.

Daphne and Tommy walking in the gardens of Menabily, Cormaal

S0 begins the best known of Daphne du Maunar's
rovels, e now classic Rebecta. And these openimng
paragraphs are also the naralive the spectator of
Allred Hitchoock's tilm hears al the beginning of the
mawvie, when the misty path leading o the mystenous
Manderley wnifurls ils  haunting  atmosphere  of
sugpense, wrapped in the darkness of a Comish
raghit.

Bul maither e reader nor the spectator of Rebecca
wiould ever imagine thal the famows Englizh wriler of
Jamaica Inn, Frenchman's Craek and 5o many olher
novels, most sel in the austere landscape of her
beloved Cormwall, had in fact writken a large part of
Rabacca in e brighlness and the wammith of Alexandria.
The book was published in 1938 and the movie,
directed by Hilcheock, came oul in 1940, Alaxandii-
ans of vasteryear will cerainly remamiber LS unprec-
edenbed success when first shown al he “Cinema
Rioyal Theater” during the Second Warld War years.
Young Lawrence Olivier ganse 3 great peformancs as
the ever-saddened and mysterious Maximilian De
Winter, while resplendent Joan Fontzine, n ona of
the best roles of her career, pleys the "second” Mrs.
D Wintes, shy and charming in her naivety, who
finds herself under the ghostly ommipresences  of
Rabecca.

For shear antarainment, there are faw romances
comparabda ta Rebacea, Written with a deap intansity
of amoation, if cameas the raadar headlong in its
curmant fo the final climax. As & novel, Rebeccs wan
tha immediate favar of the reading public and main-
tained a leading place on the bestsallers lists for
sevaral seagsons. On the screen, it shattered all
existing recoeds for popularity and won almost every
award which can be given to a mofion pichura, melud-
irgg the COscar for bast movie. It brought fo i$5 author
instant international acelaim and reasonabla wealih.

Daphne, tha daughtar of Sir Gerald du Mauries, a
successful London actor — wha lent his name ta the
famous Du Maurier cigarefies — mamed in 1832,
whan she was 25, Major Frederick Browning, known
a5 Tommy, 8 handsome Grenadiar Guards officer,
The marmiage was troubled, not much of 8 success,
and this was due to the difference in characters,
Daphne had quickly gained fame, and money, as a
prominent writer and for most of the fime Fead and
wrote in the Comwall, at Fowley, a picturesqua little
place overlooking 8 small bay, Later when she had
the means to afford it sha rentad the grand mansion
of Meanabilly, which would becoma tha inspiration for
earia Mandarley,

In early 1938 Tomomy's hattzlion had to maove to Alex-
andria. So in March of that same wear, reluctantly,
Daphne saied to Alexandria, with her thres-year old
daughter Tessa and, Margaret, the nanny, on the 5.5
Camaronia, The house the Brownings seftled into
was located at 13 Bue Jeesop. It must have besn a
niz2 house, “an adorable houss and garden®, as
descrbed by the subsequent occupants, the com-
manding officer whao lived in itwith his family, after the
Brownings left. But Daphne hated the place as much
as she dreaded tha condition of having 1o live “cheek
by jowl” = a5 she says in a letter, “with the rest of the
officers’ wives”. It i in that house that she completed
the: book she had been working on for some years:
The Du Mauriers. a historical saga of her family.

This was a great time for cosmopolitan Alexandria, a
carefres period that was to come to an abrupt end
with the Second World War. But it was not felt so by
Daphne, We know from her comrespondence that she
reluctantly went to Alexandria, and did so because
she considered it her duty as the wife of an officer,
Tomimy was busy eagerly planning manesuvers in the
desert; he was now the commanding officer. She was
often left alone with her daughter, the nanny and
Hassan, the housekeeper, who constantly asked for
instructions Daphne could not give, being quite inex-
perienced at running a househald.

In July it became a “grind” to wiite because of the
great heat. She made not the slightest effort to learm
even the basic words of Arabic and complaned that
the natves spoke no English. Ehe loathed alsoe the
English iving ;n Alexandra; the place was Tull of
gossips” and the man pastme was cockialls and
charades. She however admitied that swimming was
pleasant and that on Sundays they enjoyed some
crising on a little boat

Eventually the Dook on the Du Maurers was finished
and thal was a feal in ilz=ll. Daphne was exhausled.
She altnbuled her weakness, her [ack of appelite and
her extreme pallor 1o the climale. As i becams haller
she o8l weighl and, having fallen il, could nol eal; a
doctor was called and it was in &l confirmed hat
ghe was pregnant.

Daphne du Mauncr whie tyming Rebecca. Foster for the movie Redecos

Caphine du Maurer at the bme she was wodong an Rebecoa.

A frip to Cyprus was amanged in Seplembsar, which
was a welcoms changes as they stayed at a nics
hotal, high in the coolness of the moundains, and
visited from time to time the Pierides family, their
friends in Larmaca. The Cyprus vacation lasted less
than a month and saon she was back in Alexandria
complaining. Finding a description in a book of the
plant daphne she was struck at how it applied to
her: Tha daphne lovas to hawe its rootsin the shada
and its haad in the sun...it is shor-lived in hot dry
sail”.

On Jamuary 1937 Daphina retumed to England and
in April gave birth to har sacond daogitar. But sha
wais back in Alexandria in July. Again sha started to
complain  bittarly about neady  evarything  until
Tormmy decided, in Navembsar, fo taka hear for & few
days an a trip to tha Weastarm Desart. Thay want a5
far as the barder with Libya. Camping under the
stars in tha solitude of tha boundless dasert totally
chanoed her approach towards Eqypt and Alexan-
dria. She adarad the expananca, and said that she
could feal the "magic of tha East”, So when back at
Rue Jaesop she started on Rebaces, which was to
he her mastarpisca.

It is difficult to understand how 28 noval sat in tha
mists of & Comish landscape was inspired and
written under the clear blue Alexandrian sky, By
mid-Decamber, whan she and Tommy sailed back
home she had written less than half of the book, 1t
was to ba complated in tha Cormesll by the end of
April 1838,

Dwiring the war and immediately after, Tommy hald
varned positions thst kept him ofien away from
home, so Daphne continued living the life of 3
reciuse dedicated to har writing, She went on to
pursug a successful career as a writer, producing
anothar 30 books, mast of them novels s=t in the
Cornweall, But none had the success of Rebeces,
the novel started in Alexandriz, inspired by a trip to
the Western Desart and har longing far the Comnish
SLENEryY

Daphne du Maunsr died m 1289 at the age of &2,
sfill active and alert to the end, The episode of her
15 months in Alexandria remained linkad, however,
o her most successful novel and o some of the
scarce, romantic and happy moments in her
married life.

Ty Tealas & P aulhe of sewana novels and s slorseg inchading
tem books zat in Alexondes, Farewsd! o Alezandriy and Seven Doy al
e Ceci.

For furiher reading:

Raphre chy Maurss, Vasiching Comeall, Pengoin Booka, Mickdaess
Erggland, 1584,

Margam Forskd, Daphng du Mauiar, A Biogiaphy, Chato & Windus Lid,
LUK 18493,

Daphies dis Maurers, Comwall, Her piotadal Memor. England, 1995
Erwary yesar in May (e Daphess & Mauriar Peclival = hald in and amund
Powoy, Comeall, Wisk woew, Sumaurkerorg

ey fﬁﬁ:ﬁ'ﬂ,m
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L1fe 1s Hard

Sahar Hamouda

Having ol ted up with the raffic jams and the howr-
long drive o Monlzzah in summearn, the hes and mos-
quitees that handed shills over 1o each olher, and the
murky waters of Alexandna’'s beaches, NMohamed
lcoked lor bluer seas. He bought a house in the old
Diplomats” Village on e north coast, 40 kkmelers
wesl of Alexandra, Mimi, as he was kndwsn 10 his
fricnds, was nol ongenally an ambassador, bul he
had becorms one. From May fill October he went
there on Frdays and Sundays, Here's how a typical
day al his beach house wenl:

The trip oui from Alexandria stared around noon.
With his friend Tarek seated next to him, and the two
suffraghis sealed in the back, they would pass by
Simonds first to collact tinned olives and whatnois.
MNext, it was Khamos in Chatby for paté and pizza.
then itwas on to the road. 1T there wereg giant shrimps
in Mee, & stop was mada thera. At the Village tha suf-
fraghis s&t shout putting the house in ordar, whila
Mimml checked on Ns reses and Tarsk made sure the
fridge was well slocked with cokas and adibles. Mimi
went to his mom o change nto his swimsuit. Thea
second room was for the female guests, while the
third ream had been appropriated by Tarek for his
own. He sat by the phone and stared inviting paopla
over, “Yes, the sea is very blue today. Wi are having
spaghetti and kofta for lunch — a nice change from
last week's kofta and spaghath. Mo, thera aren't
many peaple today, Only aight.” Mimi, bending over
heg roses in the garden, had no clee how many
people werg coming, o who they were. Meither had
the suffraghis who would be preparing the lunch.

Tarek tald the male guests, "You can change in my
room,” Then thay mads off to the beach, with their
beers and cokes and pizzas, which they consumed
as they walched the lurquoise 32a and pale blue jelly
fish. Tha guests would start arriving around  fwa
o'clock. The one who came the least and grumbied
the most was Ghall.

He rubbed himself all over with tan oil and lazed in
the sun. When the heat got oo much for Rim, e
wentured into the choppy walers, hen came ol amd
matde a feshla atempt at axercisa. He abandaned
that soon  enough, preteming to dnnk beer and eat
the small pizzas inslead. Abu Sleil aged ninely and
mighty prowd of his shotk of white hair, which
showed no sign of thinning, put on his swimming cap
o probect hig hair against the salt water and
whatewar evil might emerge from tha water, and
dared the waves, Adal, however, in his familiar
uniform of safari shors, cap and sandals, hardly
went to the beach. IF he did, b would remain hidden
within this attire, His faet never left the sandals.

L, ol
e

Al around five they rooped back o the house o
shower. Tanek imvestigated the kitchen, As they wailad
for lunch, Whey fortified themselves with ouzo
mezzahs — tarama and salled biscuils and sardine-
sluffed olives. Lunch, as Tarek had announced, was
invariably pasta and kofta, but there were always all
s0ms of other things besides. For desser, there were
figs with cream. a mango salad, ice cream .. Aller
lunch, as Mimi took hig sacred siesta — regardless of
how many guests thene might be — Ghali reclined on
the hammock, groaning all the while, “Ah, la vie est
durg!!”

Heall an hour later, Mimi woke fiom his sesta, yveling at his
suffraghes o prepane tea. Huge chocolate cakes would
emaige, along with ceam cammel menngue, galeaus:
They all had saccharne with fair e, just o walch their
gL Alber thal, ey rieded Lo euencass,

Exzal sugoesbad plendng bennis in thie courts e Wilage had
20 houghtiully provided. So they gob their gear tooether
shorts, rackets, lenmis shoes — all brand neemes of Coursa.
They amanged themseelves on the court, reciuiing all spare
hands (regandiess of age or gender) o colecl the bals. Bul
oh dear, thal wind just blew the balls away and maned the
AN,

Thiery really could nod play in hose wild August gusts.
So they stroled along the beach instead, stopping every so
aten 1o catch their breah, “La vie et dure.” moaned Ghali

The return to the house was gratefully made. They
dropped into the swinging couch and the deep
chairs, calling for something to quanch their thirst,
The drinks were handed round, with a different
variety of mezzah: caviar and French cheeses and
toasted bread. Tarek, who cherished  his beauty
slegp, parked his beach bag next o the door, waiting
for the first car leaving for Alex to give him a lift. He
had a bong time to wait = the evening had just begun.

Conversation was the most strenuous form of enter
tainment, eccasionally enlivened by a furious game
of backgammon or @ more intellectual one  of
sorabble, though those never really caught on.
Eventually a TV and video were introducad, to be
resorted to when talking became too tiring. Scon the
gathering was reinforced by neighborng ambassa-
dors, who were flieeing their wives and delighted in
the change and the drinks. They watched with
pleasure as Djemil pursued his favorite hobby of
attacking socialism, the revolution and Adel, who
fried bravely o defend the cause but could not much
hold cut against Djemil’s oratorical skills, He wilted
visibly as Diemil, with a majestic wave of his hand,
silenced him with the final condemning statement,
“Fah, il est Masseran!”

Despairing of the longed-for ride back to his bad,
Tarek consoled himself with watching foothall
matches. And Ghali displayved his well-known signs
of sleepiness; he started scratching his tummy and
peeling off his socks. But the weather was so
pleasant, the breeze so cool, the company so
dedightiul, and the drive back so dreaded, that he
succumbed to his host's pleas to stay for ust a litle
longer, Yes, life was hand and decisions so difficult to
make. He helped himself © some more salted
almonds = just a few = and allowed himself to be pre-
valled upon to hald out for half an hour mare.

At around 1 am he finally rebelled. While everybody
got ready to leave, Tarek went round to inspect the
cars and choose the most comfortable. Having
made his choice, he setied inand promptly went to
sleep. As Ghall got into his car, he vowed never to
come again, The day, he exclaimed, had exhausted him,
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Shadi Abdel

A Man of Many Tal

Edward Lewis

"First, they [Egyptians] have lo know where they
came from and whal contribution they made. We
must fonm @ fink belween the past and the present
Egyptian, in order to attain the Egyplian of lomanrow.
Thig s my cause” Shadi abdel Salam

gl Oclober 2006 will mark the bwentieth annversany
of the death of one of Alexandra's favorile sons and
one of Egypl's most prominent leachers: Shadi Abdel
Salam. Throughoul hig lite this ansl, director and
academic soughl 1o edocate the Egyplian peophe in
thiir cown history as only an Egyptian could and bring
bBack a sense of pride 10 a nation SxXpeniencing uncer-
Lainty amd limited direclion. Passionate, driven and
incredioly lalented, Shadi Abdel Salam dedicalad his
lifiz 10 promoting Egyplian culture through cinema. He
was bath respected and loved in Egypt and Euwrope
and although achieved varying degrees of SUCCESS In
hig ulimale goal, continues 10 inspere and sal the
slandard for fulure generations of Glm makers,
researchers and arlists.

- ol
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Hooromhab e pharosh. Costuma dosign amd drasving by Shed Abdol Salam

Bom in Alexandria in 1930, Shadi spent a great deal
of time between Alexandria and the southemn
Egyplian city of Minva and there can be little doubt
that the former site of Akhenaton's royal city, Tell 2l
Amama, and ifs subsequent decling had a profound
effect on him and provided much of the subject matter
for his eary experiments with drawing and painting. In
addition, his father's extensive collection of history
books fuelled his appetite and proved a valuable com
panion when he became bedridden for two years
whilst studying at the prestigious Victornia Colleges in
Alexandria, He completed his secondary schooling in
1848 and at the age of 18 had developed his artistic
talents enowgh o realize that he was extremely gifted,
shown by the letter of recommendation written by the
school the year he left:

“Thraghau! s career &l ive Schodl, 5. Abdel Salam
was a guief, wel-mannsred bay and during the last
few years e fook a greal interest i Oramatics,
Besides his abllities as an actor ahd Stage Manager,
Abdal Salem s & wary faenfed amst and | fesl guite
certain that fie wal be very successi i he fakes up &
career camnecled with the Fim mousiny o he
theaire "’

L

Ehad Abdal Ealam bsiind tha camvswng

In 18958 ha knocked on the door of his neighbor, who
happenad to be thae famous director Salah Abou Seif,
and prasenied himsalf as someona who wantad to
work in cinema, Impressad by his energy and curious
aghout his talents, Abou Seif invited Shadi to accom-
pany him around the studio in order to l2arm more
ghout the finer details of cinematography. Shadi,
realizing that such opportunities do mat comea around
evaryday, grabbad it with both hands and, despite
b=img unpaid, turned up daily to the sats, Thare could
nat have bean a battar environment for Shadi to bain
and before long ha was designing sats, costumas
and decorations for films such as Hekayst Hob
(directed by Barakat and Helmy Halim), Betwsen
19680-67 Shadi had designed costumes and set
decorations for no less than 10 Egyptian films includ-
ing Wa Islama (1961), Almaz Wa Abdou Al-Hamaouli
(1862 and Amir Al-Cah'a (1964)

Whilst Shadi's artistic talents were impressive, they
wiolld certainly have been of less value if it were not
for his extensive reading and research that brought
reglism to the set and production a5 a whobe. The
attention to detail demonstrated in Shadi's costume
designs and sets attests 1o his hundreds of hours
spent going through beoks, manuscripts and archeg-
logical repors. He was an extremely well read indi-
vidual and had & huge appelite for all genres of
books, not just historical, with one ook in particular
having a profound effect on Shadis cutlook, James
Henry Breasted's Dawn of Consclence. |n addition,
he enjoved all ypes of music and his record collec-
tion stretched from Mezart to more extracrdinary
sedections such as Gregorian chanis.

European directors soon came to know of Shadi's
work and in 1986 he worked on Mankiewicz's epic
Cleopatra by assisting with the infricate and impres-
sive costumes of Elizabeth Tavlor and other well
knowm actors. But it was the ltalian director, Roberto
Rossillini, who inspired Shadi to stand behind the
camera and enter the world of directing. The [talian
was incredibly impressad with Shadi's knowledge of
ancient Egypt and used him as a consultant for his-
torical and set decoration in the film La Lotta
Delluomo per la sua Sopravwivenza (Fight for
Survival). Rossiibnl was o play 8 major role in
Shadi's future as a cirector.

Yel il was whilsl working on he sels of BEuropsan
direGlors thal Shadi Decame increasingly asare of
hisloncal inaccuracies and the implicalions this had
o the world's view of Egypl and its history. Working
for Polish direclor Kawalerowicz ags a consultant lor
the filrn Pharach in 18635, Shadi read the scripl and
wiks disappoinied.

Hiz mind was made up, he wanted 1o make a film
about the real Egypt he knew and loved and, most
importantly, it would be written and directed by an
Egyplian and largeled at an Egyplian audience.

He stated o wide the script for Al-bdumia (The
Might of Couwnting the Years) in 1865 and this was (o
be his defining work. Inspined by meal events in
Upper Egypd, the film focused on grave roblbing,
dealing in siclen antiquities and the moral gues-
tions and implications  that such a scepano
irvolvas. The scraenplay was complete in 1987 and
the filem two years ater, but the production weas ta hit
many problems bejore finally being released. The
largest of these was funding, something that was in
short supply in Egyplian cinema during &0s and
T0s. Luckily Shadi had keptin coniact with Robaro
Rossillini wha, on reading the script, sent # to tha
Egyptian Minisiry of Culturg with & strong recom-
mendation and a requast for funding. tbweas grantad
and Shadi’s first film as a direcior cowld now start 1o
ba shonwr to the Egyplian public.

Exmmplss of the sicharate costume designe by Shach Abdel Salam

conuce, (ébaler. atg
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Imitially it was to prove an demoralizing experience
since the film was poorly received by the Egyptian
people. Despite all the effort in making a fikm that was
inexiricably linked to the Egyplian's rools and meaking
suire il was both accurate and realistc, the people did
nol assocate of understand Shadi's suble attempls.
Al first il was a puzzle thal neither Sahdi, his lellow
professionals or Ihends could solve unbil the film
became available b a European and greater Westem
audience. |t was a huge sucsess and received
glowing reviews as well as winning the prestigious
Georges Saddoul Prize in 1970. In addition, it was the
only Middle Eastern film to be selecled amongst the
ong hundred films shown at the Centennial of the
International Film in 1986 The success and approcias
tion al the film in the Western world gawe the answear
Shadi was looking for: ancient Egyplian history was
aither nod taught at all, or enaugh, in the schools and
unmersibes whereas ancient cvilization and classics
had been a core subject in many schools across
Ewope and Amernca. It appeared everyong else
knew more about Egyplian history than the Egyplians
themsalves.

It was in Mesponss 1o this lack of hﬂmﬂ&ﬂg& that
Shadi embarked on his project 1o educate the Egyp-
fians on their |:IEE|.. Thae Mil‘liﬂr'],l’ of Cullure commis-
sioned Shadi to shool six short documentaries that
focused on varying aspects of Egyplian history: Afaak
{Horizons), Goyoush Al-Shanrs (Armies of the Sun),

Qus=en Tiy wearing e [sis crown

Korsi  Tutankhamun (Tutankhamun's  CThair),
Al-Ahram Wa Ma Kablo (Tha Pyramids and Befors it),
Ramsis Al-thani (Ramses I} and Onshoudat Weda®
{Farewsall Hymn). The films attampted to be accas-
sible to all Egyptians and explain the fundamentals of
Egvptian history such as who they ware, whera they
came from and what they achieved, It was in these
areas that Shadi believed Egypt could draw strength
and loak to the future;

"Egypt doss nof recognize her pre-izlamic herifage, |
am fighting fo fill this gap, Through cinema, | wanf fo
help young generafions o ynderstand ther past
history, mirmor of the present; fo regain their identify
and the assurances of their mobifity. How cowla we be
ourselves, when we refuse a part of owr histore?™
Shadi Abdel Salam shortly before his death in 1986

The notion of looking back at a cilization and using
links through its liferature, art and culture in order to
astablish a new direction is not 8 new ona. The
British Ermpira, during thea heights of her Imperial rule,
uses the Roman Empare as a paralled, aftan incorpo-
rating many core aspects of its rula, Latin was indro-
ducad inta tha educaton systam, art was heavily
mfluenced and soms late Victorian and Edwardian
British adrministrators, polticians and  acadamics
used] imagas of tha Roman Empirg o help tham to
define tha idenfity and imparial dastiny of Britain,® Yet
thiere is a8 fundamental differenca betwsaen Eqypt and
Britain; Rome's histony was naot Britsin's. Shadi
helievad that studying tha art, philosophy, mythalagy
and language of ancient Egypt would promote and
nspire a new and much needed train of thought,
Egypt was at & cross roads in har history, She had
recantly become fully independeant, thae first time in
canturas, but the future sesmed uncertain and was
facad with two prominent sclutions; socialist pan-
Arabism and |slamic fundamentalism. Shadi wanted
to create an akemafive. Egypl's glorous past had
bean buned under a series of occoupations o the
point whare the only evidencs that the Pharachs had
existed were the ruins themselves, Egypiians
neaded to be connected to their past and Zhadi
Abdel Salam saw this could be achieved through
CINEMSE,

et his most ambitinus project was never to reach the
spreen despite seventeen years of resaarch, script
writing, planning and unlimited energy.

Inspired by the story of Akhenaton, Shadi set out to
deliver an Egyptian epic based on the Pharoah's life
and the events that surrcunded it. His cosiume
designs, sets and props weare unequalied in terms of
detail, accuracy and sheer b2auty (many can still be
seen in the Bibliotheca Alexandring today). They
were never 1o reach the set as Shadi died in 1936 at
the age of just 56. Egypt was robbed of one its bright-
est stars vet he had already educated more people in
Egyptian history than anyvone else. He dedicatad his
life to the country he loved and its deep and glorous
past and was heart broken when he realized that he
could not reach everyone with his films or message,
but Egwpl's 'Renaissance Man' remains one of
Egypts finest directors and a whole kot more.

"Appeals to the past are amongst the commaones! of
strategies in the nterpratation of the present. What
animates such appeals is not only dizagreement
about what happened in the past and what the past
was, but uncertminty about whether the past really is
pasf, over and concluded, or whether it conlinues,
albeit in oifferent forms.™

J S~ L
1 Clamant and Hamouda (ed) 2002 Victoria Colage: A History
Revealed AUC Press, Carn

2 Richard Hingley. 2000. Roman Officers and English Genllemen.
Soutiedpe, London

5 Edtward Said. 19893, Cullure and Imperialism. Knepl, Mew York
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Maureen Ashmawy

Located in Zalkah Salem, the old Shenl Stresel, n the
cemer of Alexandria's financial district. lies one of
e st important establishments of the city. 11 s
whene many people gather, whether to socialize or
1o drink coffee, the most popular coffee shop in
Alexandria: Brazilian Coffes.

Colfes plays a very impartant rale in many people's
Ives, and Alexandria B no axception. One third of
the world's population relies on il thes making i
miore popular than any other drink and an essanbal
part of daily lite. Coflea's effecls weare first disoow-
ared on the continent of Alrica, n Ethiopia. IUis said
hat Kaldi, a goal herder, discovered callee afler
nolicing that his goats, upon eating bermes from a
ceftain tree, becams S0 spinted that ey did not
wanl o sleep al nighl. Colles later crossed the Rad
Sea o Arabia whens it began 1o develop in eameast,
In Arabia, roasted beans were hirsd brewsed arownd
CE 1000 and by the 13th cemlury Muslims werns
drinking cofles religiously for it oflen kepl worshap-
pers awake. Then an Indian pilgrime-cum-smuggker
it Mocca with fertile seads. His beans bore froat
and inbiated an agrcullural expansion that wwould
soon reach Europa's colonics. The Dulch clearad
the imitial hurdle in 1816, spinting a coffea plant mto
Eurcpe for the fest tme. Then in 1686 they foundaed
e frst European-oaned coffese estate, on colanal
Jawa, moww part of Indonesia. Amslerdam began
bestowing  coffes Weas on anstocrals  around
Euwrcpe dus W0 ils vales and stimulating effects, The
nexl sigmibcant event oocunred when a yoaung naal
afficer was in Pans on leave rom Marinigue, a
French colony in the Caribbean and requested clip-
pings from his king's cofles plant. Permission was
denied but despile this he slole one and headad
back o the Caribbean. Cn the return passage o
Martinique, a sproul grew, yviekling an extended
family of approximately 18 million rees in 50 years !
ks progeny would supply Latin Amerca and bring
cofles o the masses. By 1800 Brazil's monsber
harvests would urm colfes from an elibe indulgence
1o an everyday nemsdy.

Araziian Colea cn Salal Sakan Sresl

aler. med ((Dichaler. org

well

the only EP-Elzlllﬂrl BEtEblIEhI'I'IEI" There is a I:lrsnu:h in
Saad Zaghloul called Brazilian Coffee Stores and there
werz tbwo branches in Cairo in the 1920s, The shop's
location was chosen because it is situated hetwean
twelve banks, making it an ideal place fo escape
mundane office Iife. The banks, such as the Matonal
Bank of Egypt, Bank Misr, the Central Bank of Egypt
and the Land Bank would have provided the shap with
an endless supply of caffeine seeking clients. In the
1220's, banks had a crucial role in Alexandna sincs the
city was Egypt's financial capital, Maoming, business
and post work coffees would have all been consumed
in the Brazilian Coffee making it an essential compo-
nent of Alexandria's financial machine

Brazilian Caoffee is full of criginal features, takimg the
visitor back to pre-war Alexandra, Unlike many other
new coffes shops, Brazilian Coffes consists of anginal
features such as coffee grinders and display cabinets,
causing the visitor to be engrossed n the word of Alex-
andria in the 18920's, The shop is centered around 3
long red granite bar lined with high stools on which the
coffes faithful perch to drink their espressas, cappucoi-
ncs, machas ar laties, Purple coffes beans and bright
graen leaves adom the bar making vou aware that this
building was originally built for the sole purpose of
sarving coffes, The Brazilian Coffes logo lies behind
the bar on a large mirror and fuses Egyptian and Brazil-
ian ipons such as the pyramids and the Brazilian flag.
Abovea the entrance is a large fresco showing Brazilian
coffes beans being picked and packed in sacs.

The Brazilian Coffee shop was founded by 3 Greek
awner called Sedaris in 1928 who was also the owner
af the famous Alexandna depariment store, Salon Ve,
Coffee shops in Alexandria wers places whene
evernyone, no matter what religion, backgrownd or
denamination could mast and pass the day. Other Alex-
andrian shops, such as Pastroudis and Trisnaon, were
vary much at the heart of the city's social scene, dem-
anstrated by Durrell and the role of Pastroudis in the
Algxandria Guanet.

As with many truly Alexandrian establishments the
advent af Masser's rule signaled the end of an era.
Along with many other foreign communities, Sedarns
left the city and nesded to sell his business before he
traveled to Greecs.

In 1954 the shop in Salah Salem, Brazilian Coffes, was
sald to Egyptian Mohammed Sobhy, a coffes merchant
whio realized the shop's patential when Sedaris wanted
to sell, In 1259 the branch in Saad 2aghloul was also
sold to him making him the owner of both Brazilian
establishments, just as Sedaris was before him.

The Braz111an Coffee Stores
rounded In5t1tu;1nn

mmarshup mangaﬂ orGe again in 1990. This
tirme tha coffas shops remainad in the family and
Madia Mobamed Sobhy, Mobhamed's daughber,
and her husband, Youwssal al-Messin, fook charge
of tha day to day running and continue to do so
today. Youssef, a qualified architect, enjoys the
varied chantale and ragulars and despite baing
the crmer of & very popular coffes shop refuses o
drink a drop! Coffae has sprazsd through tha famiby
and their son has recently established a coffes
shop in Sharm el Shaikh, using the sama unigue
bland of Brazikan coffae.

he argnal cobes machine from 1820
The Brazilian Coffes shop has always attractad
wvery popular kocal figures, Russians, Grasks,
Armenians arnd kakans continue o stop by the
shap, ta sit &t the bar and talk ovar impoctant
issues of the day with a cup of coffes. Tha shop

has remamesd wvary popular, attracting many
toursts, some of wha plan tips solely 1o dhink
some of its weall-knenem coffae.

The shop's coffes |15 mainky Imported from Brazil,
some from Cuba, It has its own anginal mix; the
branch in Sharm el Sheikh imports the beans and
prepares them before they are transportad to the
branches in Alexandria which then grind and
serye them. Most of the machinery i ongenal and
has remained in the shop since 1822; including a
machme thal Youssel ol Massin i very proud of.
This bright silver coffee maching is as old as the
building itself and instead of slecricity s drivan by
pistons and steam. It has constantly produced
excellant coffes for almost eighty years, Youssef
regulary receives affers for [one such offer was a
swap for three brand new coffes machines) but he
refuses asch time because it s simply too
valuable and as important as the building ilselfl.

Alexandria has witnessed sewvaral  significant
changes since 1528 but the Brazilian Coffes shop
continues to be a central part of donen bown Adex-
andria. Bankers, 1@< dnvers, shop Keepers,
busimess men and towrsts alike confinue to get
their daily fix jusl as they did over sevenly years
ago.

wiwy. Pationalgeographic.comicoffes
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Changing

Edward Cooper

“‘Welcome in Alexandria,” an Egyptian youlh proudhy
remarks to S84-vear old Stanley Bay resident Muggi as
she retums home from a day out with friends. The first
daughter of an Armenian father and Awstrian maother,
Muggi's spent her whale life in the city, but it's a frequent
comment nonetheless, “People are surprised when | say
I'm Alexandrian, | guess because they see so few old,
white-haired ladies!” she titters. “The best thing to do is
simply say, “Thank you'."

Talking to Muggi, one of the grand characters of Alexan

dria, ocne is transported back in time o a place almost
unrecognisable today. Christenad Naami Athanassian,
but aptly nicknamed Muggi {from the Armenian ward for
mouse), her diminutive figure sways in time with a waltz;
very real on her radic-cassette, and vivid in her memaory
o]

N

Faces

fx ;i

Althouwgh cne could hear exploding bombs 100km away in Alamein, meeling places like the Trianon and Alhineos
calés wenz full of dancing and happiness in 1840s Alex.

They wenz crovwded eveny night. Couples quedsd up,” Mudgi reminisces. "1 was lucky 1o Be in my early beenlies.”
And forly wears katern, the music played on, wilh regular dances al the parsonage in Slanbey, organised by English
prigst Howard Levell, now back in England. "He was probably the most popalar of men herg that | know of. He
inspined 5o much. Ha helped onganise theatre and played the piano. Today, the young dom't seem 10 know bow 1o
dance!”

The changes (o Akex have, of course, been greal for Muggi in her ifelime. She lives Tirmby o the day, however, and
i= proud of modem cily achievements such as the Bibliotheca Alekandrina. “More classes of people can enjoy Alex
Mo, MoNe peopde can live comiorably.” nevitably, some things have been lost oo, and o only the pavements 10
cars or sand o concrebe. “Like other Medilerranean cilies, Alex has an oulgoing nalure, a glamour, bul the mumber
of mixed cosmopolitans B now very low”

Fifly years ago, Moggi rubbed shoulders with the likes of Lawrence Dumell, whose famous novels about the city
inzvitably fealured people she melin social circles. “We knew the same people, 50 yes | did recognise some people
in his books.”

Her friendship with Durrell’s second wife, Eve Caohan, had begun much before; the b of them attending lessons
together at the Scottish Girls™ School {now Manar School), near Ramibeh station.

But it's typical of the lady, that despite the semi-mythical people who have impacted upon her Bfe, it's the forgotten
folk of Alex that mowve her moans: “The manual workers, the refuse collectors, they deserve our admiration most.”

Young artists

A 1 e X aunuEsES

of

Alia Atef El Kholy, néa a Alexandrie le 21 saptamibre
1882 est licencae da la Faculta de pedagogie, Déparie-
meni de frangais. Elle anseigna actuellamant la francais
Girls' College [E.G.C) & Alexandrie.

3
i i

. N
Une lugubre victoire - T%‘-“’- : Solitaire
B - .‘:
Le ciel plewrail; la montagne s'est ébranlée. T 13 La solitude me tue,
Les soklals avec la douleur de |a perte sont mélés, he jette dans un volcan,
Perdus dans les nébres de Ninconnu... #s Htonnaienl Qi bout autour de maoi
Les chevaux couverts de sang, comme des loups, hurlaient. Et je mva trouve au fond.

Les yeux des sokdats révelaient un regard de regrel assaz clair,

A chaque goulte de sang, s'efface leur couwrage malitaire.

La vie humaine, qui étail padis si chére, est devenue, en ung seconde,

Des morceaux de chair, dispersés par terre.

Le ciel ewstre el brumewn,
Le reflel du soded sur ke sable sinueeux,

Apparaissent comme un peintre dessinant d'une plume de feu

Le tableaw macabre d'un combal désasireus.

La terre morte, couverte de cadavres biémes,
Proclame, avec orgued, sa vickoire supréme

Je crie, au secours!
Personne ne me répond.

Des silnousttes Humaines

Agissen! autour de mai.

Comme des fantdmes elles passent,
Sans que qualgu’un me voil.

Qo faire pour briger cel enfer 7
Pour casser les bareaux

Dhe cele afreuse prson 7

Lav solitische e b,

ke jelle dans un volcan.

www by
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Loria’s Alexandridizs:

Keith Millar

Alewandria has many prominent and ancient sites
vet Midan Saad Zaghloul is the true heart of the city,
its charm due in no small measure to the architec-
ture and influence of Giuseppe Alessandro Laria.

Loria was bom in Mansoura near Alexandria in 1880,
After spending time in kaly and Cairg, he returmed to
Aexandria in 1914 and began working &s an archi

tect in the rapidly expanding cosmopolitan city, A
decade of looking at buildings in Tuscany and old
Caire was to influence his style and leawe an indal

ibbe mark on his native city.

Loria's architecture exemplifies cosmopelitan Alex
andria, combining the Art Deco style then in vogue
with Venetian Gothic elements from his ancestral
home; and Arab elemenis adapted from Alexandrian
mosques and the Cairo bazaars.

Comicha appariment bullding (1929] in Wenabkan Mao Sothic , approaching
Iha Palaca of Doga, Vanica

The marriage of these disparate shyes, which in
more recent imitative buildings can be clumsy,
becomes in Lora's hands somathing new and har-
monious: a truly Alexandrian architecture. His build-
ings are fanciful and densely decorated yel never
overwhelm the structures or arches and his designs
have a curious ability 1o adapt 1o the changing cily.
Meon signs, advertsements and tatiered laundry
seem 0 add 1o the festive nature of his fagades
rather than cluttering them. Mohamed Awad, the
most prominent Alexandrian architect, and director
of bath the Alex-Med Research Cenber and e Algx-
andria Preservation Trust, notes that while most
buildings of the inter-war era have been summarily
demalished, many of Lora's structures have been
restored by private contractors, a testament to his

long-lasting appeal.

Lora marmed imo he illustiows Campas family of
lawyers and businessmen, and designed their
houwse. His own home and ofhce wene al 85 Shana
Fouzd, and there he began W hone the shde hatl
would make him one o the most sought-alter archi-
tects of the cily. Claude Vincendon, who would
becorme wriler Lawrancg Durrel's third (and favone)
wiliz, [nvad niext door al 63 Shana Fouad.

aley. med ([Déckaler. org

Bank Misr [ 19251 m Meo lamic stie influenced by Halan styles

Loria's dawghtar Marta remembsared playing with her
an the roof of the buiding, Thare are athar Durrell
connections: Lora dasignad the atelier in the garden
af the Ambron Villa, where Durrell first jolted naotas
toward his “Alexandria novel,” In this atelier Gilda
Ambron and Claa Badaro, whao was partially a madsal
for Clea Monfis in The Alsxandria Quanst, sketched
and pairted, Whean Egyptian artist Effat Magui rented
tha willa in tha 1960s, she preferred to live in the
ataliar rather than the main housa.

Loria's most famous creation, the Cecil Haotel, is so
much & part of the Marsture and consciousness of
Alexandria it saems timalass, almaost & characterin its
e right, It ocoupies & central place in the Quaref,
as the location where the namrator, Darley, first sees
Justing, and whara she first mests Messim, her
hushand;"In the gaunt lounga of the Cacil Hatel she
waould perhiaps be waiting, gloved hands folded on her
handbag, staring owt through the windows upon
which the sea crawled and sprawled, climbing and
subsiding, across the screen of palms in the little
municipal square which flapped and creaked Bke
lnosa sails.”

‘_J._I

Sl

Cecil Hotel Vinelian stykz {1928)
The Cecil Hatel was commissioned by Albert Metzger,
a wealthy German, and was the first hotel along the
waterfront, Prior to the 1920s, the Fttoral was filthy
and reeking and the elita chosa to build their villas
along the Mahmoudieh Canal in Mohamem Bey. But
Loria's Moorsh-Venetian confection sparkad the nush
to develop the waterront, & trend that confinues
today, The hotal has been resfored by the Sofital
qroup and, while quieter than other Loria dasigns, its
rippling crenelation and pattern of arched windows
adds elegance to Midan Saad Zaghoul. The cuboid
design with its shlized battlemenis also nicely echoes
Fart Qaitbey across the harkor. Here Churchill and
Maontgomeny stayed during the war, and it has seen a
host of elite visitors. It remains the hotel of choice for
tha historically minded tourist,

Perhaps Lona’s second most famous creafion, and
cartainty the most stiking, is the Bank Misr on Sharia
Talzat Harb. Talaat Hark, the famous economic doyen
who commissionad the building, requested that Laria
include elements from kslamic

architecture, and this pushed Loria in a new direc-
tion. It s a testament to the architect’s genius that he
was able to incorporate the mugamas (salactbs)
vaults and coffered ceilings tastefully, while retaining
his signature style. The building is delightful from the
gxterior, and the nfedor, with its assiduously
restored celings and walls, is astonishing in its
density of decoration.

The Ambron Villa etelier has had its top floor illegally
rermoved by building contractors and other Loria
buikdings have boen destroyed or are in disrepair.
Howeneer, his legacy has survived more intact than
that of perhaps any other Alexandrian archifesct. Dr.
Awad nofes that the restorations hawve all been
private, a testament to the lasting appeal of his
desigrs. Among the buildings that remain are the
Campos houss at § Sharia Nermoutsos, the Bank
Misr, the Halian Hospital on Sharia Dalal Dessouki
(now a military hospital), the Jewish Hospital in
Spording, and several of the prettiest and most
exafic: buildings along the Eastern Harbor, including
the Lido House Hotel, the Majestic, and, of course,
Ehve Cesgil.

Loria was an intarasting combination of fascist and
Jerw, though ha died bafore tha war and so his
raligiows-palitical maka-up was naver fnad. His
ethnic hartage was to cost him sama wark, though:
when laly invaded Abyssinia, Egyptian Orthodox
Christians, who have traditional links with tha Ethio-
pian Crthadax Chureh, withdrew thair patronaga.

Architecture was Lona's obssssion. He worked
sevan days a wask, not aking a day off until the last
decadsa af his lifa, whan he would cccasionally make
trips into the desart. His daughter Marta dascribed
hirm working late at night under & largs lamp on the
dining room table. Ha did this on his last avening,
just after he had recsived a commission o dasign
tha Mational Bank of Egypt in Caira. At his daath in
1837 he was reganded as the pramier architact of
tha ciby

Lorig's influence may ba s&en in many buildings
throughout the city, not least those designed by his
protage, Ricarde Smith. Smith dasignad the build-
ings behind and beside thae Cecil, as weall as othear
structuras throughout the city. His use of mosaic and
nea-Gothic faatures pays homage to Lora, but
Smith's work leans more toward the neo-Romantic.
As Or. Awad points out, the influence of Lors and
other Halian architects survives fo the presant day,
and may be saen in s5uch recent structures s the
Stanley Bay Bridga, direcly derved from the
Venatian aspact of Alexandria’s architectural histary.
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Dondurma

Turkish Sweets - The perfect way to cool down in the summer

Dondurma Cilekli
Strawberry Ice Water

Serves. B-B
Syrup.

2 cups waler
1 cup sugar -
2 leaspoons lemon juice F '
To finish: g
2 cups sirawbenry purée

1 teaspoon strained lemon juice
144 cup milk

Red food coloring

1 In a heavy pan combine waler and sugar and stir over heal undl
sugar is dissobhved. Add lemon juice and brng o he Doil. Bol tor
2 minuies, skimming when necessary, and leave 1o cool.

2 To make strawbemy purée ruly washed and hulled strawbermes
through a fine sieve (a generous 3 cups of whole strawbermes
should yield 2 cups of purde).

3 Combine purée with cooled Syrup, lemon juice and milk and stir
in a few drops of food coloring. Pour into a Ireezer ray o loal
cake pan and freeze.

4 Spoon into chilled dessan gasses and serve mmmedialely. I
desired, ice can be broken up with a fork before placing in

glasses.

Dondorma Limonlu
Lemon Ice Water

Servas: -8

4 lemaons

3 cups waler

Tecup granulated sugar

1egg white

Larman food colorng, opfional

Dondorma Portakal
Orange Ice Water

1 Wash lemons well. Peal rind thinly from lemans sa that there is
litflex ar mo pith left on the rind.

Serves: 6-8
2 Put rind in a pan with the water and bring slowly to the bail. Bail Thinly peeled rind of 2 oranges
uncovered for 10 minuotes. Strain info a measuing jug and : )
discard rind. e Thinky pesled rind of 1 lemon

3 cups water
3 Add sugar fo the pan and dissolve over mediom heat, stiring

cocasionally. Bring to the boil on a mediom heat for 5§ minobes, 1 cup granulated sugar
Leave until coal. 1 cup crange juics

4 Juice the lemans and strain. Measure 304 cop juice and add fo 1/4 cup lemon juice
the: cooled Syrup. Pour into a bowl and places in freezer. Leave
until half frozen, than strwell o break up ice crystals.

1 Boil orange and lemon rinds in water, strain and measura as in Step 2 of
5 Beat egg white until stiff. Blend tharoughly inta half frozen
syrup with a litthe lemon food colowring if desired. Returm o
freszer and beanee until just fimm.

Oondurma Limonlu recipe, and make syrup as in Step 3.

B Re from freezer and beat well urtil 5 th and light. 2 Add orange and lamon juice 1o syrup and pour into a bawl, Freaze for 3

hiours until firm. Flake with a fork and pile flakes into chilled sweet glasses.
7 Pour into a loaf cake pan, cover with foil and freeze until very ) ;
firm-about 3 hours or longer. Note: Orange food coloring may be added to syrup If desired.

8 To serve, draw a metal spoan acrass the dondunma and place
the: flaky curls into chilled sweet glesses. Allematively scoop out
with & ice cream Scoop.
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This newslatter hopes to reach a wide public, bath locally and intarmaticnally, |t brings to you
news aboul Alax-Med and Alexandria, and ancourages vou o sand your contributions. I you
wiould like to send vour views, comments or contribute to topics related (o Alexandria and the
Mediterranean please use the contact details below. Regular sections nclude an “Alexandrian
Artists Comer” where young Alexandrian artists can publish their poetry or display their art; a
gastranomical page 1o llusirats the divarsily and similarily of the Medilarranean cuising; a page
on an Alexandrian personage and another on an Alexandrian building or neighborhood, and a
pega of photography that captures scenes from everyday life in Alexandria, Our mission is fo
invalve yvou in our activiies and in the making of a new Alexardria — one that honors the past,
respects diversity and rises to the challenges of the 21st cenftury.

Editor: Edward Lewis
Graphics; Flora Cavoura
Pholography: Abdallah Dawestashy

Forthcoming events

Cvcle de confarancas “"Penser la Mediterranee”, la Mediterranae antigua
Lecture : West Hall — Bibliotheca Alexandrina Conference Center
4 September 2006, 7pm

Atelier Mémaoire en Méditerranée

Discussion : Fourth Floating Room - Main Library

1 — 4 Seplember 2006, Darm — Spm Daily

Descripfion: Le couple histeire § mémeire est, depuis une vingtaine dannées, au ceeur de débats
scianlifiquas, saciaux el poliigusas, qui culminent en ce mamenl mame, dans |a multiplicalion das
revendications et des conflits mémoriels dont lNenjeu est Maffirmation ou la redéfinition

d'identités plunelles. Jamails, sans doute, le rile social ef poliique de Mhistore, comme

maode d'écriture du passé, n'avait de ce fait &8 posé dans le débat public avec autant

d'acuite, comme & montrent an France las prises da position contradictoras de |a

communauté historienne sur les « lois mémorielles » et ke débat sur la mémoire coloniale.

Contact us:

If you want to be added to our mailing list, please fill in the faorm and either mail or email it to us
If you would like 1o sand a letlar to the Editor or o contribute to the newsletter (aithar an arlicls

in Arabic, English or Fremch, or a poem) please send it to:
The Alexandria & Maditerranean Ressarch Canter, Bibliotheca Alexandring

Chatby 21526, Alexandria, Egypt.
or
alex.med@bibalex.org

Register with Alex-Med

Name: (First, Father, Middle, Last). ... ... e
Title: oMr. oMrs. o Ms. o Dr.

L I e s i e et o o L i e G L sl N e i SR S R Sl

Place and date of IBBUE......... ot s s s e e
Address (street, district) e
Poatal cote, Cly, SO ...occieee o snisinnonesossanssnnnnssnsssnnsssonssnssnmmsssnnnsnnnens susmsnnmns
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alex.medi@bibalex.org
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